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Zpráva ze zahraniční služební cesty 
 
 

Jméno a příjmení účastníka cesty Petra Vávrová 

Pracoviště – dle organizační struktury 1.4 

Pracoviště – zařazení Odbor ochrany knihovních fondů, Oddělení vývoje a 
výzkumných laboratoří 

Důvod cesty Návštěva UCL v Londýně a Britské národní knihovny 
v Londýně,  
EES  
British museum 

Místo – město Londýn  

Místo – země Anglie 

Datum (od-do) 11.6. – 22.6.2013 

Podrobný časový harmonogram 11.-17.6. odlet do Lodnýna a soukromé volno 
18.6. návštěva Dr. Strlic, UCL  
19.6. návštěva Deborah Novotny, British library 
20.-21.6. EES 
22.6. návštěva British museum a odlet a návrat do Prahy  

Spolucestující z NK - 

Finanční zajištění FAMU, AMU, NAKI (0149), Ints. Výzkum, Oblast 4 (0138) 

Cíle cesty Účast na zahraniční mezinárodní konferenci „OUR MODERN: 
RE-APPROPRIATING VULNERABLE 20th CENTURY HERITAGE“ 
a prezentace 2 přednášek 

Plnění cílů cesty (konkrétně)  Přednáška „Special Collections of the National 
Library of Czech Republic – preservation of glass 
plate negatives, plastic negatives, postcards and 
shellac records“ Vávrová P., Novotný J., Palánková L., 
Sedliská H., Kašťáková T. 

 Přednáška „Photographic Collections of the National 
Museum Archives – Photographs, Postcards and 
Databases” Jůn L., Vávrová P.,  Borýsková Š., Jůnová 
Macková A. 

 Prezentace ochranných obalů (krabic) na knihy 
vyráběných na plotru Kasemake v NK ČR 

Program a další podrobnější informace Viz. podrobnější zpráva níže  

Přivezené materiály http://www.iuc.hr/IucAdmin/Server/downloads/Our_Moder
n_CONFERENCE_ABSTRACT_BOOK.pdf 
Vyjde ještě sborník příspěvků – měli bychom jej brzy 
obdržet. 

Datum předložení zprávy 10.6.2013 

Podpis předkladatele zprávy  

Podpis nadřízeného Datum: Podpis: 

Vloženo na Intranet Datum: Podpis: 

Přijato v mezinárodním oddělení Datum: Podpis: 
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Podrobná zpráva: 

 

Cílem konference „„OUR MODERN: RE-APPROPRIATING VULNERABLE 20th 

CENTURY HERITAGE“, která se konala ve dnech 21. – 23. května 2013, na Inter-

University Centre Dubrovnik (IUC) ve spolupráci s University of Dubrovnik (Arts and 

Restoration Department); Arts Academy of University of Split (Conservation-Restoration 

Department) a Institute of Art History – Center Cvito Fisković ve Splitu bylo prezentovat 

nové poznatky v oblasti péče a zpracování sbírek moderního kulturního dědictví vytvořeného 

ve 20. století. Příspěvky zazněly z oblastí jak kunsthistorie, etiky, tak i z oblasti 

interdisciplinárních výzkumů a postupů při ochraně jednotlivých součástí kulturního dědictví 

a byly zaměřeny na interdisciplinární přístup a zkušenosti při ochraně tohoto dědictví. 

Naše příspěvky zazněly ve 3. sekci: PHOTOGRAPHY AND AUDIOVISUAL HERITAGE. 

Velký úspěch a rozsáhlou diskuzi zaznamenala naše přednáška „Special Collections of the 

National Library of Czech Republic – preservation of glass plate negatives, plastic negatives, 

postcards and shellac records“, kde byla prezentována mimo jiné výroba ochranných obalů 

(krabic) na knihy vyráběných na plotru Kasemake v NK ČR. Účastníci conference projevili 

velký zájem o ochranné obaly vyráběné na míru každé knihy z velmi kvalitní a chemicky 

stabilní lepenky. Přivezené vzorky krabic byly rozdány úřastníkům jako vzorky.  

Konference měla 3 sekce, jejich podrobný popis je uveden níže. 

DESCRIPTION OF CONFERENCE SESSIONS 

The conference sessions examine the concept of the 20th century Heritage in three different 

aspects and offer views on how fundamental qualities of modern heritage can be preserved 

and what they have to offer to the contemporary life and its future sustainability. 

SESSION 1: URBAN HERITAGE AND ARCHITECTURE  

The discussion about the preservation of the 20th century architecture should start with a 

debate on the philosophy of the architecture of Modernism and of the corresponding 

architectural forms. Modernism has recently started to be perceived as a historical style, even 

if in its roots it was a deliberate departure from tradition. Its negation of continuity in 

architecture, as well as its structures intended to be short-lived, need specific principles in 

evaluation of its historic significance.  

The theoretical approach to conservation of 20th century architecture in general is also 

determined by the nature of the new building materials, which deteriorate at a much faster 

pace than traditional materials, and require different principles of their conservation and 

repair.  

In 20th century architectural conservation the preservation of the original concept is more 

important than the perpetuation of the original structure. Since the architecture of the 20th 

century constitutes by far the largest part of the existing built heritage, its treatment is a key 

issue not only for the conservation profession, but also for the future of our urbanized world. 
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Sub-themes 

1 Architectural History/Urban Space  

The 20th century built Heritage includes buildings, structures, urban ensembles and plans, 

cultural landscapes, industrial and historical archaeology. Points of interest: urban history, 

environmental psychology, urban planning, urban morphology, urban scale, nature and 

environment, challenges of sustainable development, everyday constructions. 

2 Policy-making 

In what way can an effective inventory and protection by law of architectural monuments 

from the 20th century period be implemented? In what way can management affect the 

amount, quality and maintenance of restored buildings in the future?  

3 Technology 

Although the building methods, constructions and service systems are still applied today, 

most have been forgotten. How can they be recognized and disseminated? Buildings of the 

modern heritage were knowingly designed with a short life expectancy. Conservation of these 

buildings brings about a conflict with the intention of the original designers. Should this affect 

their restoration? What are the consequences of identifying a new function for such buildings?  

4 Documentation of buildings from the modern period and identification of their sources 

and the significance  

Identification, evaluation, safeguarding, teaching and promoting the value and conservation of 

the heritage of the 20th century resources, establishing guidelines if needed.  

SESSION 2: FINE ARTS 

The session devoted to theory and practice of modern and contemporary art conservation 

discusses how and why it differs from traditional conservation. New art forms, new materials 

and new media pose great challenges to conservation community. How do we preserve artist 

performance? How do we preserve food products used in art works? What about CD-s and 

DVD-s? The search for new solutions has brought curators and conservators closer than ever 

before. Artists have been included, too. Conservation scientists play an extremely important 

role, as the 20th century artist uses materials of various types and provenances. 

Murals, street art and graffiti have become heritage items. Many other objects – post World 

War II monuments, for example – have yet to be recognized as cultural heritage. We welcome 

presentations that explain and defend their significance. 

Sub-themes 

1 Artist Materials 
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What art the most problematic materials in 20th century art? How to overcome typically short 

lifespan of the materials and techniques used in contemporary art works? What are the current 

research initiatives? 

2 Conservation Practices 

What are the challenges in treating modern and contemporary paintings, sculptures and 

outdoor painted surfaces? How are performance, installation, kinetic, and new media art 

(digital art, internet art, interactive art etc.) preserved? How can plastics, acrylics, mixed 

media etc. be dealt with? How to deal with technological obsolescence? How is science 

applied in 20th century art conservation? How are modern and contemporary works of art 

documented? How is this knowledge transferred? 

3 Preservation Strategies 

How are modern and contemporary art works preserved in museums? What can be done to 

preserve outdoor sculptures and outdoor painted surfaces? Can their deterioration be 

prevented or slowed down? How to train experts for modern and contemporary art 

conservation? 

4 Theory and Ethics  

Is there a decision-making model in modern and contemporary art conservation? What is the 

position of the curator? What is the position of the conservator? Should artist's voice be 

heard? How is authenticity perceived in 20th century art? Is the idea (concept) more important 

than the physical object (material)? What is patina and how is it treated? 

SESSION 3: PHOTOGRAPHY AND AUDIOVISUAL HERITAGE 

Photographs taken during the 20th century represent the largest part of all preserved 

photographic objects, as it was in that period that the medium became available to a widest 

group of practitioners. This was due to the continuous technology development, on which 

photography has been dependent since its beginnings. The 20th century photography has 

gained its position within the visual culture, thus becoming an equal artistic medium that is 

systematically collected, preserved, and exposed to the public.  

With the rising sense of fragility of photographic objects over the last few decades, special 

attention is given to their conservation and restoration. Although we are faced with many 

questions about degradation and preservation of chemical ("classical") photography, digital 

photography and digital printing pose an equal challenge. Great efforts are being invested in 

developing strategies for the protection of photographic collections stored in museums, 

archives and libraries, as well as those privately owned.  

Moving image and recorded sound heritage has been recognized as a unique and irreplaceable 

testimony to our economic, political and social development. This refers not only to the 

cinema, but also television, video, multimedia and other products. Audiovisual materials, such 

as films, magnetic tapes, videotapes and optically readable laser discs, are subject to rapid 

decay, especially when stored in poor conditions. Due to the short life span of these materials, 

their massive and progressive accumulation, as well as technology obsolescence, institutions 
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responsible for their preservation face huge technical and organisational problems. Although 

the shift from analogue to digital formats has brought many practical benefits, the search for 

the media carrier that can withstand technological changes continues. 

Sub-themes 

1 Photography in the 20th Century 

Points of interest: photographs from historical, aesthetic and sociological perspectives, 

photographs as documentary evidence, photojournalism, professional and amateur 

photographs, photographs in the art world. 

2 Evaluating, Collecting and Organizing Photographic Collections 

Establishing a collecting policy, the values of photographs (informative, associative, monetary 

and usage value), accessing and arranging photograph collections. How to describe, research 

and read photographs? 

3 Research, Preservation and Conservation of Photographic Materials 

How are photographs preserved in museums, archives and/or libraries? What are the 

possibilities for identification of 20th century photographic processes? What are the causes of 

deterioration of photographic materials? How are conservation treatments performed on 

different types of photographic materials? How is digitalization used for preservation 

services? How to train experts in the field of restoration and conservation of photographic 

materials? 

4 Conservation and Digitalisation of Audiovisual Heritage 

Why has a large part of audiovisual heritage been lost? What occupations are related to its 

conservation? How is the knowledge and understanding of these issues built? How are 

conservation treatments performed? How is the long-term accessibility of audiovisual 

materials ensured? What can be done to raise public awareness of the need for the 

preservation of audiovisual materials? 

5 Ethical Issues in Conservation of Audiovisual Heritage  

Who decides what will be preserved? Does copyright affect conservation process? Do we 

safeguard both the media carrier and the information contained in it, or just the information? 

What is the significance of the original in conservation of audiovisual materials? 
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PROGRAM KONFERENCE: 
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